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 From the Editor
Why have it? . . . ceremony, that is.
In my early years I was always turned off by ceremony. Perhaps it had something 

to do with serving as an altar boy for hundreds of Masses, where each little movement 
was prescribed, and ringing a bell at the wrong time or forgetting to genuflect could 

bring a sour look from the Mass giver. Whatever it was, my Scottish-Irish soul fought 
against any kind of ceremony as simply a way to control the other type of masses. And 

I still believe some forms of it continue to be meant for this purpose, or at least originally were.
However, I now see many ceremonies in a new light – that of attaching meaning to, reverence 

for, or recognition of a significant life event, whether it be a marriage between two optimistic 
souls, a funeral for one who gave so much to their family and friends, the peaceful passing of the 
torch of government from one generation to another, or even from one opposing party to another.

Ceremony is a way of remembering the subtle, ancient historic reasons why a certain practice has 
been carried on, why a certain practice is deemed relevant. Ceremony is a way of recognizing the 
efforts of many who have come and gone,  leaving behind substantial legacies. Ceremony, in a more 
mundane fashion, provides guidelines and principles for such important human interactions. 

Ceremony, at its best, connects us with the highest aspirations of a people, the deepest strength 
of the individual, with our connection to something larger than ourselves, whether that be the God 
of our understanding, or a cause such as Liberty, or even an inexpressible reverence for History. 

January was filled with ceremony as many Burns suppers were held across the world. These 
suppers typically include the ceremonies of piping in the haggis, and also the address to the haggis. 
These may be followed by a toast to the lassies, and a response to the toast to the lassies.

One stanza from the address to the haggis, translated into more modern English, states:
 But mark the rustic, haggis-fed, the trembling earth resounds his tread,
 Clamp in his ample fist a blade, he’ll make it whistle;
 And legs, and arms, and heads will be cut off, like the heads of thistles.

I believe the point of the full address is two-fold. First, it is designed to present the genius and 
often comedic imagery of Burns, and secondly, I believe it is to remind all that Scotland, through 
its very deprivation of dainty foods and easy living, has produced one very tough race. Here is a 
lesson for everyone, in that, regardless of what we’ve endured, it is all part of who we are, and 
rather than moan and groan about it, we must accept and even ceremoniously celebrate it.

                                                               **********
Obviously, the biggest ceremony to take place in the United States in January was the inauguration 

for a second term of our “Irish” President, who also happens to be half African American. President 
Obama’s earliest known Irish relative, his 6th great grandfather, was a member of a family of 
wealthy wig makers who included an Irish politician, Michael Kearney. It was said of Kearney that 
‘no man alive was equally fired with ambition.’ Michael Kearney, (Obama’s 6th great-granduncle) 
was involved in Dublin city politics of the day, and John Kearney, who would be a distant cousin of 
Obama’s, went on to become the Provost of Trinity College Dublin and later Bishop of Ossory. 

The ceremony of the American inauguration exemplifies the orderly transition of the leadership 
of government from one person to another, and sometimes of one political party to another. 
However, it is not just that day being celebrated, but our entire history here in America, and in 
many foreign lands . . . all that has been endured, that has led this country to this place in time.

And, with that, we take a look at ceremony as the theme for our February Celtic Guide.
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This Celtic Guide article is something I have 
wanted to do for quite awhile – to feature modern 
day Celtic musical personalities. Our February 
cover shows two members of the Canadian 
Celtic Rock band, the MUDMEN, meeting with 
the Queen of Great Britain. Nothing says “pomp 
and ceremony” more than a royal event.

The word ceremony entered our language 
in the fourteenth century. It is defined as “the 
performance of some solemn act according to 
prescribed form” and derives from the Medieval 
Latin ceremonia, which comes from the Latin 
cærimonia, meaning “awe, or reverent rite.”

When one meets the Queen, it may not 
necessarily be solemn, but it is certainly a 
ceremony that follows a prescribed form, laced 
with awe and reverence.

It strikes me that the two gentlemen shown on 
our cover – brothers Sandy and Rob Campbell– 
are so physically imposing with their kilts and 
strong forearms and yet the mild mannered, 
small, and, dare I say, elderly Queen is imbued 
with so much more power. Thus is the case with 
ceremony - the process of which often adds a 
sense of power to circumstances, people and 
things that might otherwise seem ordinary.

However, there was nothing ordinary in this 
case, as the Campbells joined with Canadian 
country music star Johnny Reid to perform live 
for Her Majesty.

In our first ever Celtic Guide interview, we’ve 
asked Robbie Campbell a few questions about 
this event and about his legendary Canadian 
Celtic crew.

CG: Welcome, Robbie, to you and your 
bandmates. It must have been quite an honor 
and experience to perform at a ceremony for the 
Queen of Great Britain?

Robbie: Yes it was. When people ask us what 
is the highlight of our career it would most likely 
be meeting and performing for the Queen, with 
recording the Hockey Night in Canada Anthem 
coming in a close second.

CG: Well, how did this all come about?

Robbie: We got the call to perform with our 
good friend CMT country music star Johnny 
Reid and were announced by “Mr Canada” (and 
great MUDMEN supporter) Ron MacLean.         

. . . off to see the Queen

In our first ever Celtic Guide interview we speak with Robbie Campbell of the legendary Canadian Celtic 
Rock band, the MUDMEN, who performed at a ceremony for Queen Elizabeth on her visit to Canada. Later 
they met the Queen in person, something few musicians, or anyone for that matter, has a chance to do.

by James A. McQuiston

The Mudmen 



The American band Blink182 once said they 
finally made their parents proud of them when 
they performed for and met President Clinton. I 
think that it was the same with our mom when 
we met the Queen.

CG: Oh, is your mother a fan of the Queen?

Robbie: Our mom, who is of Scottish-British 
descent, is perhaps one of the biggest supporter 
of the royal family. She prepped us for the 
“meet and handshake.” I remember looking 
over onstage and seeing the Queen also sitting 
there . . . certainly a once in a life time moment.
Our mom said the Queen broke into her biggest 
smile when Johnny, and my brother Sandy and 
I performed that day.

CG: What sticks in your memory most about 
the event?

Robbie: Well, Jim Cuddy, of the legendary 
Canadian country band, Blue Rodeo, once said 
that we achieved the two accomplishments that 
every Canadian musician had on their bucket 
list - meeting and performing for the Queen, 
and having our MUDMEN songs showcased on 
hockey nights in Canada. One thing in particular, 
I remember from that day, was counting over 20 
snipers standing on roof tops, armed to the max! 
The Queen was in no danger.

CG: Then it was quite an honor to be there?

Robbie: Don Cherry was my childhood 
hero and has been a long-time friend. He was 
a Canadian hockey legend and a former Boston 
Bruins coach. He says that the Queen’s picture 
should be hanging in every hockey arena, every 
legion, and every school in Canada . . . and I 
agree. The royal family is a huge part of our 
history and shouldn’t be forgotten. Only a lucky 
few ever get invited to perform for the Queen. 
My brother Sandy, myself, and the rest of my 
MUDMEN bandmates were honored to add this 
accomplishment to our resume.

CG: And I see by that resume that, as fantastic 
as the event with the Queen was, you have an 
extremely long list of accomplishments as a 
Celtic band.

Robbie: Our resume is very good . . . and very 
long. We have been lucky enough to perform 
with or open for some very well known acts. 
We’ve opened for ZZ Top, The Guess Who, 
Nazareth, and many more, and we’ve toured 
with The Irish Rovers, The Chieftains, John 
McDermott, John Allan Cameron, and others 
and especially with Johnny Reid on his 2012 
Cross Canada Tour, and at other events.

CG: I see you and your music have appeared 
on TV many times. Can you tell us about that?

Robbie: The MUDMEN have appeared on 
CBC television many times including multiple 
performances on Parliament Hill for Canada 
Day festivities. We appeared on a “McKenzie 
Brothers” special, and performed/provided 
music for the 2010 Canadian Country Music 
Awards, an Edmonton Oilers home opening (on 
CBC), music for an NBC “Black Donnollys” 
commercial, for HBO’s “Shameless” TV show, 
A&E’s “Sports Game Burnout Three” and their 
“ATV vs Off-Road” plus many other significant 
performances and recordings.

CG: Earlier, you mentioned providing music 
for hockey night in Canada. You’ve mentioned 
a couple of events already. Can you tell us more 
about your link to hockey?

Robbie: Yes, we recorded the new Hockey 
Night in Canada theme song and were part of 
Bob Rock’s CBC special for this anthem. We’ve 
performed at three Grey Cup parties, in Toronto, 
then Calgary, then back to Toronto. In fact, 
we’ve been all over Canada playing at events 
from London to Sakatoon, to Niagara Falls. Of 
course we don’t want to leave out wrestling as 
we also provided the entrance music for the 
professional wrestlers “The Highlanders”.
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CG: It sounds like you’ve had an impressive 
and varied career in performing live Celtic 
music. How about studio work?

Robbie: We’ve produced seven studio 
albums and were signed with EMI music for 
quite awhile. We’ve also produced six music 
videos and have been on video tape more times 
than I can remember. There’s a lot to see and 
hear on our website at http://www.mudmen.ca

CG: So I guess the one question still burning 
in our reader’s minds is – Where did you get a 
name like the MUDMEN?

Robbie: We started out as The Campbell 
Brothers because that’s who we were. When we 
were signed to EMI Music and hooked up with 
Pro Management and Feldman’s booking agent, 
they wanted us to change our name to something 
a tad less traditional, giving us a bit of an edge. 
We were literally mud men working with a 
bricklaying crew, mixing mortar and carrying 
bricks, so we mentioned the name MUDMEN, 
and just like the mortar we carried, it stuck!
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http://www.yesscotland.net

In 2014 Scotland will have a 
referendum to decide whether we go 
forward into the future as a mature 
independent Nation, or else forgo the 
rights to liberty that our ancestors 
fought for, and allow ourselves to 
continue to be governed by another 
country whose culture and views are 
often inimical to those of the Scots.

Who will take the battle horn  and 
waken our countrymen from their 
slumber? Will it be you?

Vote Yes, in 2014.

Sandy Campbell (shown above) and brother 
Robbie lead the Canadian Celtic group known 
as the MUDMEN. The MUDMEN have an 
edge to them . . . can you tell?
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Music and merriment accompany this ceremonial fire at Madeiro de Penamacor, Portugal.

 
Hugo da Nóbrega Dias hails from the 

Celtic region of Portugal known as Gallicia, 
an area which also extends into Spain. It was 
from here that many historians believe the 
Celtic race left for Ireland. Hugo provides 
some wonderful photographs to accompany 
his story on the ceremonial fires that celebrate 
the Winter Solstice and Yuletide. Though an 
ancient ceremony, the fire burning has spread 
across Europe and even to America. On New 
Year’s Eve, your Celtic Guide editor attended 
a large bonfire here in the U.S., reminiscent 
of the Yule/Solstice fires of Gallicia.

Since man started to control fire, it became 
an element of great devotion and admiration, 
and was thought to have magical powers. Its 
capacity to reduce most other elements to ashes 

gave it the status of life regenerator, becoming 
one of the cycles of life itself – as ashes are 
symbolic to the beginning of life.

With such a quality, it soon started to be 
used by man in his ceremonial acts. Having the 
capacity to illuminate, it was associated with 
light and with the Sun. 

When man started to understand the cycles 
of the year, noticing that seasons followed 
concrete patterns, he managed to forecast the 
forthcoming of seasons by watching the sky and 
the movements of Sun.

Thereunto,  he built many stone monuments 
in specific positions that marked the passage 
of the Sun at the exact moment of solstices 
and equinoxes. Huge stones positioned 
mellimetrically, some of them with holes, others 
with narrow spaces between them, allowed man 

by Hugo da Nóbrega Dias



to know about the precise dates of this 
astronomical phenomena. 

These constructions became places of 
great mysticism and were probably the first 
sanctuaries humans had.

As man was able to preview the 
upcoming of seasons, their arrival started 
to be celebrated. He could plan seeding 
and harvesting, and cults began to develop 
around the these cycles, turning these dates 
into festivals. In summer and winter, when 
the peaks of light were most noted, fire 
played a main role in these ceremonies. 

On the longest day of the year, bonfires 
were lit and this practice came to be known 
as St. John’s Eve, marking the summer 
solstice. On the other hand, on the winter 
solstice the resurrection of Sun – the sol 
invictus – was also commemorated, for the 
Sun had risen again and marked a new cycle 
of life. This reached us as what is now known 
as Christmas and later known as Yule. Yule 
was, as most know, related more to a period 
between the 6th of December and the 6th 
of January – St. Nicholas day and Epiphany. In 
this period of time, bonfires were lit and kept 
along all the Twelve Days of Christmas. 

This tradition of bonfires and fire festivals 
dates back to Stone and Bronze Age and from 
here sprang the Yule Log and all the lights 
associated with Christmas time. 

In fact, all this lighting is the celebration of 
the victory of light over darkness as the Sun 
rises up again on the 25th of December after 
setting at the same point on the horizon for the 
three previous days. 

Yule Log is still a ritual happening nowadays 
all over Europe. In Gallaecia – what is now 
Galicia in Spain and the northern region of 
Portugal – there is a reminiscence of this 
ceremony and on the 24th of December a huge 
tree trunk is lit up at the center of villages and 
towns. Around this date, people begin to carry 
the trunk to the center of the village, usually on 
a wooden car pulled by oxes. Tradition says that 

boys must steal the trunk of an old tree from 
someone, and in some places the car or truck  
must be stolen as well. It is the “Madeiro” (from 
“madeira”, wood) or Cepo de Natal (Christmas 
trunk). Christmas Eve is spent around this huge 
bonfire, dancing to the sound of bagpipes, 
drinking and eating. Commemorations last till 
sunrise and usually end with young drunk boys 
climbing the church tower to ring the bells and 
awaken those who went to bed early. The trunk 
is kept alight the Twelve Days of Christmas in 
some cases and in others it lasts only the night of 
the 24th and it is lit again on New Year’s Eve.

These ceremonies happen year after year 
to mark the entry in a new cycle of life, a new 
beginning. Fire acts as a purifier to keep the 
soul away from bad spirits and to symbolize the 
ridding of old things and problems. 

For those who spent the 24th of December 
next to a bonfire and to all you who spent it the 
comfort of home, I wish you a wonderful, happy 
new year.
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Ceremonial fires from 
Madeiro de Penamacor, 
Portugal, lit to celebrate 
the Winter Solstice and 
the Yuletide season. Hugo 
da Nóbrega Dias is our 
Celtic Guide connection 
to this ancient home of 
the Gaelic/Celtic people. 
It has been said for 
centuries, even in the 
Declaration of Arbroath, 
that the Celts sailed from 
this region for Ireland 
before moving on over to 
Scotland, too.
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It is generally believed that the name 
Fraser originated in the French provinces of 
Anjou and Normandy; the French word for 
strawberry is fraise, and strawberry plants 
are called fraisiers. The Fraser arms are silver 
strawberry flowers on a field of blue, and the 
wild strawberry became the choice of the Clan 
for their plant badge.

The Frasers first appear in Scotland in 1160, 
when an early Simon Fraser made a gift of a 
church at Keith, to the monks of the Abbey at 
Kelso. The Frasers moved into Tweedale in 
the 12th century, and more than a few of the 
heirs native to that district became Sheriffs for 
the shire of Peebles; during the 13th century, 
the Frasers spread from there to 
the counties of Sterling, Angus, 
Inverness and Aberdeen. 

During that span of generations, 
the family brought forth one of its 
brightest beacons, the original Sir 
Simon Fraser, often called “the 
Patriot” by his descendants around 
the hearths of Clan Fraser, though 
better known in the days of his 
military glory as “The Hammer of 
the English”; after fighting beside the 
legendary liberator, William Wallace, 
he came a national hero again, 12 
years later, as a knight fighting under 
Robert the Bruce at Bannockburn, 
and then joining Sir James Douglas 
in his pursuit of Edward II’s shattered 
forces for three full days after the 
Scottish victory. 

But two decades later, England would have 
her revenge: Sir Simon was taken prisoner at 
the Battle of Halidon Hill, and, reportedly, 
great satisfaction was taken in torturing him, 
and in the barbarity of his execution.

Thereafter, the senior line continued 
descent from the Patriot’s elder brother, 
Sir Alexander Fraser, the Chamberlain of 
Scotland. Like Simon, Sir Alexander was also 
a hero of Bannockburn, and married Robert 
the Bruce’s widowed sister, Lady Mary, who 
had been imprisoned in a cage by Edward I. 
His grandson, Sir Alexander Fraser of Cowie, 
acquired the Castle and lands of Philorth by 
marriage with Lady Joanna, a daughter and 
heiress of the Earl of Ross. 

During the 1360’s, Clan Fraser become 
connected with the lands of Lovat, and the 
Aird, at the delta of River Ness. Among the 
lands later acquired by the Lovat Frasers, the 
prominent ones were in Stratherrick, which was 
very dear to the hearts of the Lovat Chiefs, the 
lands of Beauly Priory in Inverness-shire, and 

          by Cass and Deborah Wright

Fraser

Fraser Tartan and Shield



the whole of Bisset. In 1460, Hugh Fraser, 6th 
laird of Lovat, became the first Lord Lovat.

The 3rd Lord Lovat became Justiciar of the 
North of Scotland under James IV; his son, 
Thomas, Master of Lovat, died fighting for 
the King at Flodden. In 1544, Hugh, another 
Master of Lovat, son of the 4th Lord, was 
killed in battle at Blair-na-Leine, “the Field 
of Shirts”. In 1592, Sir Alexander Fraser, 8th 

Laird of Philorth, founded Fraserburgh, and 
also built Fraserburgh Castle. His son, the 9th 
laird, married the heiress of the Abernethy 
Lord Saltoun, and in 1669 their son, 
Alexander Fraser became 10th Lord Saltoun; 
this Alexander married three times, and each 
time forging wise alliances, his wives being 
Lady Anne Kerr, Lady Marion Cunningham 
and Lady Sophia Erskine. 

This image is courtesy of Canaen, who comes from the Frasers of Scotland. This is a bit of a map 
from 1897, which is “accurate to the acts of Parliament 1587 and 1594.” Notice how the Fraser 
land nearly surrounds Loch Ness. Nearby are lands of the MacDonalds and Grants who, at various 
times, controlled Urquhart Castle (the likeness of which is used in most documentaries on the Loch 
Ness Monster).  At one point Clan Fraser had joined in battle with the Grants against Clan Donald. 
A Fraser was the last known British military commander to experience the “ceremony” of being 
piped into battle; and another, the last British peer to be beheaded by the “ceremonial” axe!
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Following the death in 1696 of Hugh Fraser, 
9th Lord Lovat, with no male issue, his widow, 
Amelia, sought to arrange a marriage between 
their eldest daughter (also named Amelia) and 
Alexander Fraser, Master of Saltoun. When 
Alexander’s father, 11th Lord Saltoun, was 
travelling to Castle Dounie to discuss the 
details with the Dowager Lady Lovat, Thomas 
Fraser of Beaufort (temporarily the 10th Lord 
Lovat), and his son Simon kidnapped him, 
along with his confederate, Sir Mungo Murray, 
threatening to hang them both unless Saltoun 
agreed to cancel the proposed marriage 
ceremony, which he did. 

In short order, young Master Simon and 
his followers then seized the widow’s manor, 
where he forced his troth upon her, ordering 
both a reluctant cleric and the distraught, 
weeping bride to be held at dirk-point during 
the hurried wedding vows; reports of this 
“enforcement” infuriated the Earls of Atholl 
and Tullibardine, as well as other leaders 
within Clan Murray, who had schemed to 
acquire key Fraser lands and holdings through 
the late Hugh’s daughter. Though the marriage 
to the widowed Amelia was short-lived, 
poorly advocated, and even hotly contested, 
it nonetheless served to win for Simon Fraser 
the 11th lordship of Lovat, and secured the 
full possession of the House of Lovat, in 
perpetuity, for his descendants, who have ever 
after called themselves Mac Simidh Mor, or 
“the Sons of Great Simon”.

Striving to keep himself uninvolved in light 
of the escalating enmity with the Murrays, 
Alexander Fraser married Lady Mary Gordon, 
daughter of George, 1st Earl of Aberdeen, in 
1707; her dowry enabled him to restore the 
Saltoun Frasers’ fortunes to a further degree. 

Although Clan Fraser was stoutly on the 
Government side in 1715, they came out boldy 
for Charles Edward Stuart in ’45, under the 
command of the younger Sir Simon of that era. 

The Castle Dounie, which had been the 
home of the Lovat chiefs since 1511, was 
burned in 1746, following the Battle of 
Culloden, and Young Simon was arrested, 
but as he was only the Fraser tanist, he was 
pardoned. Conversely, though, his father 
would not be allowed the clemency his son 
had been granted, for as the elder Simon was 
still the official chief of the Clan, he was 
held to full accountability by the Hanoverian 
courts. The verdict set a grim example to all, 
and the sentence was no less dire: in 1747, 
Old Sir Simon, the 11th Lord Lovat, who’d 
captured a bride and a title by sheer audacity 
fifty years before, was then, at the age of 80, 
beheaded on Tower Hill in London, earning 
him the sad distinction of being the last British 
peer sentenced to die under the axe.

Happily, though, the Clan can also claim a 
brighter “last”; in 1945, Major Simon Fraser, 
15th Lord Lovat (known by his intimates as 
“Shimi”, per family tradition), became, to 
date, the last British military commander to 
be piped into battle (in direct disobedience 
of orders), as his regiment came ashore, with 
the Clan piper, on Sword Beach, during the 
D-Day Invasion of World War II.

Like the gleeful appearance of red, ripe 
strawberries in the gardens of Summer, the 
proud martial spirit of the Frasers seems to 
spring perennially from the soil of Scotland.
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This material is just a sampling of one of 
the 60 clan names and legends appearing 
in the upcoming book - 

 
by Cass and Deborah Wright

Follow future issues of Celtic Guide for 
further information about publication 
details. . . . and thank you for joining us 
at the hearth !               - DW
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by Victoria Roberts
The Wake

Scotland photos by Cameron Morrison

Since this month’s theme is 
Celtic Ceremonies, of course I had 
to pick the most macabre topic of 
the bunch  – Celtic funerals and 
death. Granted, this was probably 
the last subject you wanted to hear 
about in the dead of winter, no pun 
intended, but on the bright side—
Spring is just around the corner. 
Perhaps if we keep telling that to 
ourselves it will come true!
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“Definitely an 
author whose 

next book will be 
eagerly awaited by 

her readers”
-RT Book Reviews

Available February 2013! 
ISBN# 978-1-4022-7009-3

www.victoriarobertsauthor.com

 —wicked with a bow and 
  just as wicked with the ladies... 

He was a Highland Rogue

Nominated for a RT Reviewers Choice 
Award for First Historical Romance

s

For centuries, men and women believed there 
were omens of impending death; unexplained 
knocks, apparitions, a dog howling in the wee 
hours of the night, birds tapping against a window 
pane, crows hanging around the homestead 
and pictures falling off the wall. Some of these 
were signs that death was near. And under no 
circumstances would anyone ever place white 
and red flowers in their homes. These colors of 
flowers were a surefire way to tempt fate.

These omens were not only common all 
over the British Isles but all over the world. For 
instance, how many times have you heard the 
saying “death comes in threes?”    

Celtic ceremonies surrounding death and 
burial were generally determined by each 
community. Keeping that in mind, a common 
tradition was to immediately open all doors and/
or windows to allow the spirit of the deceased to 
soar free. A piece of iron was placed into all the 
foods that remained in order to ward off death 
from entering them. If there was a clock, it was 
stopped. If there was a looking glass or pictures, 
they were covered. Each community had their 
own traditions which the members followed.

The body was washed and clothed in a linen 
shirt and stockings. The deceased was then 

covered with winding sheets. Salt or earth was 
placed over the body to prevent swelling, though 
many believe the original purpose was to keep 
the devil at bay. 

Candles burned day and night with the intent 
to hold off the demons with the power of light 
and fire. Until the funeral, it was commonplace 
for someone to stay up all night and keep vigil 
over the body. This gathering normally consisted 
of family and friends and had anywhere between 
two to ten people. This ancient custom grew into 
the much expanded Irish Wake ceremony. 

The Celts also believed that the afterlife was 
active and strong. Swords, food and jewelry 
were often buried with the deceased. Some of 
those Celtic customs and burial rites are still 
seen today in Christianized form.

When my mother passed away last February, 
she didn’t want a funeral. At her request, we 
hosted our family and friends to a “celebration 
of life” party. We showed pictures, told stories, 
had a mega feast, and enjoyed my mother’s 
life as she wished it to be remembered. And 
despite all the variations and traditions, one 
thing has remained constant in Celtic belief – a 
funeral ceremony should be a celebration of the 
deceased person’s life. 



Funeral ceremonies are such a big part of our 
lives. They bring family members, who may not 
have seen each other in years, together again.

My own recent experience, just last month, 
happened with the unexpected loss of my 
Aunt Patricia McQuiston. Her ceremony was 
concluded with the song “Amazing Grace” as 
played on the bagpipes by her granddaughter, 
Amy McQuiston. As typical, the ceremony 
was followed by a wonderful dinner and long 
overdue conversation, albeit not as raucous as 
some Irish wakes are said to be.

As Victoria states in her article, “a funeral 
ceremony should be a celebration of the 
deceased person’s life.”

Scott Woodburn, another  great Celtic Guide 
author and minister from Ireland, adds some 
interesting ceremonial details–

One local funeral ceremony in the 
area of Ballynahinch, Ireland, where I 
live, would be that a deceased farmer is 
always carried off his land. Sometimes 
this can be down a short lane or in some 
cases it can be a walk of several miles in 
all conditions, carrying the coffin.

This ceremony may have been carried over 
to Colonial America along with the Irish wake. 
One story of interest is of the death of the father 
of President Andrew Jackson. This man was also 
named Andrew Jackson and he purchased land 
seven miles from the heart of the Waxhaws, the 
community where young Andrew was raised.

The land was wild and there was much to do 
before he could build a suitable cabin and move 
his family to the site. At the young age of 29 
he appears to have suffered some type of heart 
attack while clearing logs. His body was placed 
at the site, in a coffin, and family and friends sat 
with it through the night, in the candlelight.

Making matters worse, Elizabeth Jackson 
was pregnant with young Andrew, and a rare 
southern snowstorm had enveloped the area.

During the nighttime vigil, Andrew senior’s 
pallbearers drank, as was the custom of the 
wake. Perhaps because of the cold, they 
drank in excess. When dawn came they began 
sledding Mr. Jackson’s coffin, pulled by an ox, 
through the snowdrifts back to the Waxhaws to 
be buried.

Upon their arrival at the local Waxhaws 
Presbyterian church, it was discovered that the 
senior Jackson’s body was no longer on the sled. 
Some accounts say the entire coffin was missing, 
though it is hard to understand how this would 
go unnoticed. Other accounts say the body, 
itself, slipped out of the coffin, being snagged 
on some branches in the blinding snow. 

A desperate search was undertaken until the 
body was found. Meanwhile, young Andy was 
being born in a cabin belonging to the family of 
Elizabeth’s sister.

Reverend Woodburn recounts another 
humorous tale from Ireland –

I’ve heard a story, too, about a new 
minister who went to the wake of a recently 
deceased member of his congregation. 

The wake had just begun; the minister 
stayed for around an hour and before he 
left he “made a prayer” as we say in this 
part of the world. Much to his surprise 
his prayer was not well received and 
it seemed to cause some consternation 
among the “mourners”. 

It was only after the funeral, several 
days later, that he discovered he had failed 
to follow local funeral traditions. In his 
part of Ireland the wake would be officially 
closed by prayer after several days of 
mourning (and oftentimes drinking). The 
new minister had inadvertently closed the 
wake after only several hours.

Ceremonies may become such for a wide 
variety of reasons and often remain such long 
after their origin has been lost to history.

More Funeral Ceremonies
by Jim McQuiston, with  Scott Woodburn
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by James A. McQuiston

Much of what we know of ancient 
civilizations, including the Celts, lies in the 
fact that stones, in at least many lucky cases, 
take a long, long time to deteriorate. This 
can be especially true with stones carved 
for a grave, as part of a burial ceremony.

Here are what appear to be three 
potentially Celtic burial stone relics. I say 
“appear” because none of these originated 
in a Celtic country! The top photo, Celtic 
knots and all, is a photograph I took at the 
Cleveland Art Museum of stones found at 
a very ancient Egyptian grave site! The 
circle photo was taken by Drew DeCrease, 
a friend of mine, while in England. He just 
returned after a half-dozen years of playing 
music with pub musicians, there. The final 
example is a shot I snapped at a 1725 
cemetery in Chestnut Level, PA, said to 
hold the best examples of Celtic cemetery 
art in America. The origin of Celtic art is 
lost in time, but its influence is amazingly 
widespread, and enjoyed the world over.
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The First Kings of Scotland
We mustn’t allow ourselves to think of the 

early Pictish kings as being quaint, couthy 
characters, similar to the kind of king we are 
used to seeing in comic books – that is, wee fat 
roly-poly men, with a gold crown on their heads 
and wearing a cloak trimmed with ermine. This 
popular stereotype couldn’t be further from the 
truth. The kings of Pictland had to be strong, 
robust, fit individuals, with the sort of keen eye 
and sharp mind that could be relied upon to 
defend their people in times of war or hardship.

Their ceremonial mark of royal rank is also 
unlikely to have been a crown (though the 
king may have worn some sort of circlet when 
in council), and there is certainly no evidence 
in any of the Pictish carved stones of anyone 
wearing such an ungainly impractical thing. 
Helmets yes, but crowns, no.

As the years rolled on and times changed 
however, some form of ceremonial regalia would 
have been given to the king out of respect for 
his supreme status within the realm or nation. It 
is impossible to say with any certainty what sort 
of regalia was worn by Pictish kings in Dark 
Age Scotland, yet we may find the answer in 
several massive silver chains that have been 
found throughout Pictland; three in the north of 
the country and seven in the south. 

All of these chains are double linked and 
five of them have penannular terminal rings, 
two of which bear engraved Pictish symbols 
impregnated with red enamel. Ten of these 

silver chains have been found so far, and they 
weigh from 22oz. to 92.5oz. (approx. 1 to 2 .5 
kg.) each. 

They are of outstanding workmanship and it 
has been suggested that, as they are only around 
18 inches (45 cm.) long, i.e. too small to be worn 
around the neck with any degree of comfort, 
they would most likely have been worn across 
the chest. It may be envisaged that they would 
extend from shoulder to shoulder, to be held in 
place at their terminals by large silver pins or 
possibly cords.

The Pictish Kings were warlords. Their 
word was law, and that means that the supreme 
authority they wielded would have included 
acting at times of arbitration as both judge 
and jury. We can imagine our frowning Pictish 
overlord, mulling and deliberating in judgement 
with a glittering sword on his knees, a gold 
Celtic brooch fastening his long woollen cloak, 
and one of those huge gleaming silver chains 
stretched across his chest. Say what you like, 
but that would have to impress you.

Transcribed from oral traditions in the 10th 
century, the earliest of the Pictish Chronicles 
(there are seven) begins with Cruithne and his 
seven sons, all of whom, along with Cruithne 
himself, are most likely mythical. They are 
probably the names of the seven provinces into 
which Alba, the land of the Picts, was divided at 
a very early stage in the nation’s history. They 
may also be the ancient clan names of the tribes 
who inhabited those areas.

by Ronald Henderson
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Cruithne, son of Cinge, according to an old 
legend recorded in the Irish ‘Book of Lecain’, 
was the first king of the Picts, and is supposed 
to have ruled for 100 years. His mysterious 
‘father’, Cinge, may simply be a form of the 
obsolete Gaelic (or Pictish?) word ‘cing’, 
meaning strong or brave. It may also be a form 
of the word ‘cinneadh’ meaning clan, tribe, 
kindred or offspring. Cinge’s own pedigree is 
given as ‘son of Luchtai, son of Partolan, son 
of Agnoin, son of Buain, son of Mais, son of 
Fathecht, son of Japheth, the son of Noah’. 
These middle-eastern origins given to Cinge, 
and by their logical extension to the Picts, may 
not be mere fancy as we shall see.

The name Cruithne itself may have come from 
the early Irish word ‘Cruth’, meaning ‘shape’ or 
‘design’. This could possibly refer to the Picts’ 
supposed habit of tattooing themselves (Picti-
painted), or from their unique stone carvings 
that are likely to have been painted and highly 
coloured. It may also mean ‘the people of the 
wheat’. Cruithne is described in the legends as 
having seven sons whose names were Cait, Ce, 
Cirig, Fib, Fidach, Fotla and Fortrenn. These 
sons (probably clans) had Pictland divided up 
between them, and had territories named after 
them. Some of these can still be identified in our 
modern place names.

Cait, legendary progenitor of the Cat clan, 
was given Caithness and Sutherland.

Ce was given Mar and Buchan. Possibly seen 
in the name Bennachie.

Cirig was given Angus and the Mearns, 
formerly known as Magh Circinn, i.e. the Plain 
of Circinn.

Fib was given Fife, a very old name; its 
original meaning lost in obscurity.

Fidach was given Moray and Ross. Fidach 
may mean ‘the wood dwellers’.

Fotla was given Atholl and Gowrie. Atfodla 
was the old form of Atholl, which means ‘the 
ford of Fotla’. She was a Celtic goddess, and 
Ireland was sometimes called after her in poetic 
fashion. The name Atholl is often claimed to be 

derived from ‘Ath Fhodhla’, said to mean ‘New 
Ireland’. This is quite incorrect however, as the 
Gaelic word ‘Ath’ means ‘next’ and not ‘new’, 
or, as we have already seen, it can mean a ford 
in a river.

Fortrenn was given Strathearn and Menteith. 
Anciently, Strathearn (southern Perthshire) was 
known as Fortrenn, which is believed to mean 
‘the people of the slow winding river’. Strathearn 
may mean the valley of the Irish (Eireann), but 
could be from ‘AR’, a pre-Celtic word meaning 
flowing water.

An old poem, preserved in the 11th century 
Irish additions to Nennius’ 8th. century 
‘Historia Britonum’ and said to been written by 
St. Columba, relates:

“Moirsheiser do Cruithne clainn,
Raindset Albain i secht raind,
Cait, Ce, Cirig, cethach clan,
Fib, Fidach, Fotla, Fortrenn.”

Which translates as:  
“Seven sons of Cruithne then,
Into seven divided Alba,
Cait, Ce, Cirig, a warlike clan,
Fib, Fidach, Fotla and Fortrenn.”

                         ******
Our list of Pictish Kings begins properly 

with King Gede. As with Cruithne and his seven 
sons, it is the view of many historians that the 
names of all the earliest kings, from Gede (No. 
1) right up to, though not including, Brude son 
of Mailcon (No.38), are also mythical. That is 
not a view that is automatically shared by this 
author, who sees no reason to reject the validity 
of the King Lists, and is prepared to accept their 
provenance. 

Regarding the lengths of the earliest reigns 
(150, 100, 15, 40, 7, 50 years etc.), they are 
probably of some mystical religious significance 
that has been lost to us. The scribes who 
recorded the King Lists were not silly people. 
They knew that no one could reign, as King 
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Gede is supposed to have done, for 150 years, 
nor King Tharain for 100. We must simply show 
what was recorded at the time, and accept that 
they had their own reasons for giving them such 
extraordinarily long reigns.

The spellings of the names look strange. This 
is because the Lists were written using both Latin 
and Gaelic and were an attempt to reproduce 
Pictish pronunciation in Latin or Gaelic forms. 
We cannot even be sure which language (or 
languages) the Picts spoke. The Ogam script 
that they used on their stone carvings is, in many 
instances, badly worn, and often indecipherable, 
whilst the meaning and translation of those 
inscriptions, which have managed to survive 
the worst that Scottish winters have been able 
to throw at them, is the subject of heated debate 
among scholars.

The reader’s confusion may be further 
compounded when it is realised that the Picts 
pronounced the letter W (sometimes shown as 
UU i.e. double-U) with an F sound from around 
the 7th century onwards. That is, Uurad or Wrad 
became Ferad, and Uurguist became Forgus or 
Fergus. This peculiarity of speech, which is a 
joy to listen to, can still be heard to this day 
in the North-East of Scotland where the word 
‘what’ is pronounced ‘fit’, and the word ‘where’ 
is pronounced ‘faur’.

The List of Kings of the Picts
   No. Name              Length of Reign (years)

1 Gede       50, 100 or 150
2 Tharain      100
3 Morleo       15
4 Duchil       40
5 Cimoiod son of Arcois        7
6 Deordegele      20 or 50
7 Bliesblituth      5
8 Deototreic brother of Diu   40 or 60
9 Usconbuts      20
10 Crautreic      40
11 Deordivois      20

12 Uist        50
13 Ru        100
14 Gartnait Bolc       4
15 Gartnait Ini       9
16 Breth son of Buthut      7
17 Vipogwenech       30
18 Fiacha Albus       30
19 Cantulmet        4 or 6
20 Dornornauch Nerales       1
21 Feradech Finlegh       2
22 Gartnaich Diuberr       60
23 Talarg son of Achivir       25 or 75
24 Drust son of Irb        100
25 Tholarg son of Anile       4 or 2
26 Nechtan Morbet son of Irb    10 or 24
27 Drust Gocinecht       30
28 Galanan Erilich       12 or 15
29 Drust son of Gurum       5
30 Drust son of Wdrost       8
31 Drust son of Gurum       4 or 5
32 Garthnac son of Gurum       6 or 7
33 Cailtran son of Gurum      1 or 6
34 Talorg son of Muircholaich 11
35 Drust son of Moneth  1
36 Tagaled   4
37 Tagaled and Brude (jointly) 1
38 Brude son of Mailcon  30
39 Gartnait son of Domnach  11 or 20
40 Nechtan grandson/nephew of Uerb 20 or 21
41 Cinioch son of Lutrin  14, 19 or 24
42 Gartnait son of Uuid  5 or 8
43 Brude son of Uuid  5
44 Talorg son of Uuid  11 or 12
45 Talargan son of Anfrud  4
46 Gartnait son of Donnel  5 or 6 ½ 
47 Drust son of Donnel  6 or 7
48 Brude son of Bile  21
49 Taran son of Entifidich  4 or 14
50 Brude son of Derili  11 or 31
51 Nechtan son of Derili  18
52 Carnach son of Ferach  24
53 Oengus son of Fergus  16
54 Nechtan son of Derili  9 (months)
55 Oengus son of Brude  6 (months)
56 Alpin son of Engus  8 
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57 Alpin son of Engus and 
       Drust son of Talorgen (jointly) 5
58 Oengus son of Uurguist  30
59 Brude son of Uurguist  2
60 Engus son of Brude  3
61 Brude son of Engus  2
62 Alpin son of Engus  8
63 Ciniod son of Wredech  12
64 Elpin son of Wroid  3 ½ 
65 Drust son of Talorgen  1
66 Talorgen son of Drustan  4 or 5
67 Talorgen son of Engus  2½, 5 or 12½ 
68 Canaul son of Tarl’a  5
69 Constantin son of Wrguist 35 or 42
70 Unnuist son of Wrguist  10 or 12
71 Drust son of Constantin, jointly with
72 Talorgen son of Wthoil  3 or 4
73 Uuen son of Unuist  3
74 Ferach son of Bacoc  3
75 Brude son of Ferach  1 yr or 1 mo
76 Kineth son of Ferach  1
77 Brude son of Fokel  2
78 Drust son of Ferach  3
79 Cináed (Kenneth) son of Alpin 16

As will be seen from the list, each king was 
identified by his own father’s name, and not 
by that of the preceding monarch – e.g. Talorg 
son of Uuid (No.44) is succeeded by Talargan 
son of Anfrud (45) and then by Gartnait son 
of Donnel (46). Normally we would expect to 
see Talorg son of Uuid succeeded by Talargan 
son of Talorg, succeeded by Gartnait son of 
Talargan. With very few exceptions, sons did 
not succeed their fathers onto the throne, and it 
is only towards the end of the list, when Pictish 
independence was drawing to a close and 
Pictish royalty began intermarrying with that of 
the Dalriadan Scots, that this rule was broken 
or relaxed.

The reason for this rule was that the Picts, 
while obviously a patriarchal society, appear to 
have practised a system of succession known as 
matrilinear. Under this arrangement a son did not 
automatically follow his father onto the throne. 

Rather it was through the female royal line that 
the crown was inherited. Below is another Irish 
addition in the Historia Britonum that gives us 
an idea of just how strongly this principle and 
‘golden rule’ was adhered to by the Picts.

“Badar ratha forro   
“There were oaths imposed on them
Frid rennu fri dire  
By the stars, by the earth
Conidh soire a mathar  
That from the nobility of the mother
Ro gnath gabh irrighe.”  
Should always be the right to the sovereignty”.

With matrilinear succession, when a Pictish 
king died or was deposed, he would be succeeded 
by either:

a) One of his brothers. (Though not a 
brother’s son)

b) One of his mother’s sister’s sons. (A first 
cousin)

c) One of his sister’s sons. (A nephew)
d) The son of a first female cousin.

There were several advantages to this 
system:

1) Rather than have a de facto heir born 
to be king, there would have been lots of room 
for discussion as to which of the possible heirs 
would be best suited to the job.

2) The kingdom would not be encumbered 
by a king who was too young to rule effectively 
as the age range for choice of leader would 
cover as much as 30 years.

3) No single family would retain control.
4) The risk of inbreeding with all its 

inherent dangers would be greatly reduced.
5) It would be relatively easy to replace an 

incompetent king with a superior one.

This core belief in having the ability and 
freedom to pick and choose your king, and 
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the concept of getting rid of him if he does not 
meet expectations, is very deeply ingrained 
in the Scottish psyche and is almost certainly 
a result of historic Pictish influence. It is best 
demonstrated in the Declaration of Arbroath 
(1320 A.D.), where it says of King Robert I 
(The Bruce):

Yet if he should give up what he has begun, 
and agree to make us or our Kingdom subject 
to the King of England or the English, we 
should exert ourselves at once to drive him 
out as our enemy and a subverter of his own 
rights and ours, and make some other man 
who was well able to defend us our King; for, 
as long as but a hundred of us remain alive, 
never will we on any conditions be brought 
under English rule. It is in truth not for glory, 
nor riches, nor honours that we fight, but for 
freedom alone, which no honest man gives 
up but with life itself. 

John Mair, a teacher in Glasgow University 
and scholar of European repute, writing in his 

famous Historia Majoris Britanniae which he 
completed in 1518 A.D. states, in a rather more 
prosaic fashion: 

A king has not the same unconditional 
possession of his kingdom as you have of 
your coat………It is the free people who 
first give power to the King, and his power 
depends on the whole people. Fergus, the 
first King of Scots, had no other law, and so 
it is everywhere, and was so in general since 
the world began.

In other words, the people’s freedom mattered 
more than the fate of their king. Pictish elective 
procedure, through matriliny, had simply taken 
this principle a stage further; and who would 
argue that this was surely a much healthier 
and better method of finding a new king, or 
suitable heir to the throne, than the questionable 
patrilinear practice which is still used by Royal 
Families in several countries throughout the 
world, and embraced so wholeheartedly by their 
various political establishments, to this day. 

http://www.freensoreidharlaw.com
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just outside the City of Aberdeen. Hardly a Scottish family or clan cannot trace someone 

with their bloodline back to this battle. Now, you can be part of the effort to 

commemorate and preser ve the history of this important 

day in Scottish histor y through the     
      Freens o Reid Harlaw
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Celtic Warrior Pendant
Actual size: 1” x 1/8” diameter. This Shield of protection is a Celtic design based on the numbers 
3 and 4, which enable magical powers to come into play that help provide circles of protection and 
other important esoteric forces to enhance well being. The central design in this work is a Quatrefoil 
composed of 4 circles interlocked into magical Celtic Knots. They represent the four corners of 
the Earth, the 4 winds, the 4 elements: earth, air, water, and fire. Most importantly these points 
represent the 4 angelic guardians. The quatrefoil is a symbol of good luck as in the 4-Leaf clover. 
One of several world symbols, this design is where the 4 realms of North, South, East, and west are 
joined and the 4 elemental angelic guardians bring protection to those who wear this amulet. Comes 
on an adjustable black cord.

Artzy Claddagh Shamrock Cake Topper
These tops measure approx. 4.25” wide x 4.25 - 5.25” High (depending on design) and are 3/8” 
thick acrylic. A clear acrylic plate is included, for extra support on cake surface (most will stand 
on their own). Afterwards, this top becomes a keepsake to remember your special day. Personalize 
with your names and date. We will engrave layout and font as shown.

Trinity Knot Cake Topper
Ceramic Trinity Knot Cake topper. Perfect for any wedding. Trinity is the symbol of the divine,    

but also the interlocking knot work symbolizes the unending union of love.

Kristin Olsen is the proprietor of the Celtic Attic web site, where you 

xwill find all types of Irish, Scottish and Viking imports. Kristin won’t   

xxxxsell anything that she is not absolutely proud of. “I want happy 

xxxxcustomers, I want repeat customers, I want my customers to call 

xxxxme by my first name and have a smile part their lips when they 

xxthink of Celtic Attic and the pride of the Celts & the Vikings! 

  http://www.celticattic.com
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Kings in Europe are formally recognised by 
a coronation, a ceremony where the monarch 
is annointed and crowned in a church, often 
a cathedral, by an archbishop or other high 
clergy. 

Not so in Gaelic Ireland or Gaelic Scotland.  
The Gaelic kings had no ‘crowning’ or 
‘enthronement’ in church; they were inaugurated 
outside on the hills. 

They did not wear crowns nor did they have 
orbs or sceptres. 

                Gaelic Kingship
Although, in English-language histories, the 

leaders of powerful Gaelic clans were called 
chiefs or captains, Gaels thought of them as 
kings and they were inaugurated as such until 
the 17th century. In the Middle Ages several 
levels of kingship were recorded in Gaelic legal 
texts in Ireland: 

rí túaithe = king of a single small kingdom, 
ri túath = overking of a few small kingdoms, 
rí ruirech = supreme king. (Kelly 1988: xxiii)

 The Inauguration of Gaelic Kings
by Sharron Gunn

Gairm nan Rìgh
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 In Scotland there were also several levels 
of kingship, but it is not as well documented 
or studied. On record in the sixth century AD 
was Fergus MacErc, a king of Dál Riada, which 
consisted of Antrim, the Inner Hebrides and 
Argyll; he was the equivalent of a rí ruirech, 
a supreme or provincial king. The heads of the 
kindreds of Dál Riada may have been called ríg 
túatha, overkings of several clans. 

In the eleventh century Goraidh Crobhan, of 
Norse and Gaelic descent, was king of Dublin, 
Man and the Isles. Somhairle MacGillebrighde 
was another man of Norse and Gaelic descent 
who was king of Argyll and the Hebrides (rí 
innse Gall) in the 12th century. Fergus was a 
king of Galloway in the 12th century. 

In the Pictish heartland (coastal region of 
the north-east of Scotland) the equivalent of a 
lesser king was called a toisiche (first man) in 
Gaelic and a thane in English. A provincial king 
was called a mormaer in Gaelic and an earl in 
English. 

Gaelic kings were quasi-sacred figures 
who commanded great respect because of the 
antiquity of their royal status no matter how 
large their kingdom. In a feudal kingdom there 
was only one anointed and crowned king. 

Yet in late medieval Ireland there were kings 
of provinces and kings of kings, and kings of 
a tribe or clan who had to deal with Anglo-
Norman incomers and their feudal laws. Irish 
kings found themselves in a most peculiar 
position; they were the vassals of an earl, who 
was not a quasi-sacred person:

“Since the relationship between the earl 
[of Ulster] and his vassal kings lay outside 
the terms of feudal custom, there was …
little in the way of established precedent. 
For instance, Toirdhealbhach O Conor, 
king of Connacht, in a charter dated 1324, 
acknowledged himself bound to behave 
towards Earl Richard de Burgh … according 
to the best behaviour of his father … failing 
which the earl might do as he pleased with 
the lands the Irish king was to hold from 
him. (Lydon 1981: 215)

              The Sites and People
The ritual was held in the open air on or near 

neolithic mounds which had been assembly sites 
(oireachtais) for millennia. In his seventeenth 
century history, Geoffrey Keating gave 
information about the location of the assembly 
sites and who was inaugurated there. Ollamhan 
were the most learned men, the masters or 
professors, in poetry and/or traditional lore such 
as genealogy and history.

 Here are three sites from his list:

 I dTeamhraigh do gairthí gach rí 
do ríoghaibh Éreann riamh ag a mbíodh 
ríoghacht Éreann uile, do thoil no na 
n-ollamhan is na n-uasal ria gcreideamh, 
agus do thoil eagailse uaisle is ollamhan ó 
shoin anuas, ar Leic na Ríogh.

It was at Tara that every one of the kings 
of Ireland who possessed the kingdom of 
all Ireland, by the consent of the ollamhan 
and of the nobles, used to be inaugurated 
in the faith, and, by the consent of the 
church and of the ollamhan ever since the 
Faith, on the Rock of the King.

I dTulaigh Óg gairthí Ó Néill; agus Ó 
Cathain is Ó hÁgain do ghaireadh é. 

Ó Donnghaile a mharuscál sluaigh is 
muinntear Bhrisléin is clann Bhiorthagra 
breitheamhain fhéineachais Uladh uile. 

It was at Tuloch Óg that Ó Néill was 
inaugurated and it was O Cathain [Ó 
Catháin, O Kane] and O Hagan [Ó hÁgain] 
who inaugurated him; O Donnghaile was 
his marshal of the hosts [clan army] and 
muinntir Bhrislein [people of Brislein] 
and clann Biorthagra were the brehons 
[breithiúna, judges] of feineachas 
[jurisprudence] of all Ulster.

Ar Maigh Adhar do gairthí Ó Briain; Mac 
na Mara do thaireadh é. Ó Duibhidhir Choill 
na Manach agus Mag Cormáin a mharuscáil 
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sluaigh. Muinntear Flannchuidhe a 
bhritheamhain Fhéineachais; clann Chraith 
a ollamhain ré dán; clann Dhruitin nó clann 
Bhruaideadha a ollamhain ré seanchus. 

At Magh Adhar, O Briain [O Brien] 
was inaugurated; it was Mac na Mara 
[MacNamara] who inaugurated him. O 
Duibhidhir [O Dwyer] of Coill na Manach 
[the Monks’ Wood] and Mag Cormain 
were his marshals of the hosts [sluaigh]. 
Muinntear Flannchuidhe were his brehons 
[judges] of féineachas [jurisprudence]; 
clann Chraith his ollamhan [masters, 
professors] in poetry; clann Chruitin 
or clann Bhuraideadha his ollamhan in 
seanchus [traditional lore]. (Keating 1908: 
vol III, 12-15)

                    The Ceremony
One or two traditional nobles and ollamhan 

carried out the ritual which always took place 
in the open air, followed by mass in church. 
Clergy were present at the inauguration, but 
only as witnesses. 

The first part involved robing. At the 
inauguration of O Dowda (Ó Dubhda), the royal 
candidate, probably dressed in a white robe, 
rode to the assembly site where he gave his 
horse and clothes to the comarba of Da Chonna, 
the hereditary heir of an ecclesiastical office. 

The king-elect was turned deiseal (clockwise), 
then given a wand, often of hazelwood, by the 
ollamh –

The wand which the ollamh places in the 
king’s hand is altogether white, as a token 
of truth as symbolised by the whiteness of 
the rod, since whiteness is likened to truth. 
(Keating 1908: vol III, 13)

The Gaelic regalia included the rod of 
kingship (slat na ríghe), a holy shrine, and a 
drinking cup or horn, symbolic of the chief’s 
ability to provide for his people. A ritual bath 
and a drinking ritual might also take place.  
An ollamh proclaimed the royal candidate’s 

genealogy and recited an inaugural poem. 
(Fitzpatrick 2004: 1-6) 

The ceremony is thought to represent the 
symbolic union of the king and the spirit of the 
land, a sovereignty goddess. The people of that 
land are their children who expected their king 
and their land to sustain them and protect them. 
Speculation!

The king swore an oath usually in connection 
with an ancient stone and a royal footprint. At 
the Iron Age hillfort of Dunadd in Scotland, the 
imprint of a foot incised in the stone can easily 
be seen. During his inauguration the king of the 
O Neills sat on a stone chair, an innovation of 
the Late Middle Ages, but the stone chair was 
still on top of a Neolithic site. Some kings threw 
a shoe over their shoulder at the end of the ritual. 
In other rituals a stone basin was involved. 
Stones were thought to be the place where the 
spirits of ancient heroes lived; they may have 
originally been intermediaries between the king 
and his people, and their tutelary goddess.

After the ceremony was complete, a ritual 
raid (creach ríogh) was expected of the new 
king; such a raid would show his military 
prowess and courage to his army (sluagh). 

                       David I 
David I spent thirty years in England before 

becoming king of Scotland in 1124; when he 
returned he was thoroughly Normanised. He 
spoke French and admired Norman organisation 
and feudal law – “a youth more courtly than the 
others, and one who had rubbed off all tarnish 
of Scottish barbarity [!] through being polished 
from his boyhood ... by friendship with us.” 
(Oram 2004: 58) 

He brought Anglo-Norman mercenaries when 
he returned to Scotland and imposed feudal law. 
He was horrified by the Scottish inauguration 
ritual likely because it wasn’t held in church. 

   The Inauguration of Alexander III
Although the manuscript image shows a 

crown and sceptre, King Alexander III, the last 
of the Gaelic dynasty, was inaugurated, not 



crowned in church. (Bannerman in Grant & 
Stringer 1998: 22) He was only seven years old 
when he became king, but in the image above he 
appears much larger. The medieval convention 
was that important people are portrayed as bigger 
than others. His genealogy was proclaimed by 
an ollamh (superior poet) and the regalia was 
presented to him by a layman, the earl of Fife, 
on the moothill at Scone, not in a church.

       Late Inaugurations in Scotland
About 1700 Martin Martin of Skye described 

the accession of a Scottish chieftain; he is not 
called a king, but he was inaugurated like one.

A heap of stones was erected in form of 
a pyramid, on the top of which the young 
chieftain was placed, his friends and followers 
standing in a circle round about him, his 
elevation signifying his authority over them, 
and their standing below their subjection to 
him. One of his principal friends delivered 
into his hands the sword worn by his father, 
and there was a white rod delivered to him 
likewise at the same time.

Immediately after, the chief poet stood 
close to the pyramid, and pronounced a 
rhetorical panegyric [praise poem], setting 
forth the ancient pedigree, valour, and 
liberality of the family as incentives to the 
young chieftain, and fit for his imitation. 
(Martin 1716: 166)

All the elements of a royal inauguration were 
mentioned: the heap of stones (càrn), the sword 
and a white rod or wand. A ‘principal friend’ 
performs the rite, not a clergyman and the rite 
took place out of doors.

Earlier, in the 17th century, Uisdean Mac 
Dòmhnaill (Hugh MacDonald) wrote the fullest 
description of the inauguration of the Lords 
(Kings) of the Isles –

... in the presence of all the important 
kindreds, the Lord [king] of the Isles stood 
on a stone with a footprint carved on it, 
denoting that he should walk in the footsteps 
and uprightness of his predecessors and that 

he was installed by right in his possessions, 
he was clothed in a white habit, to shew 
[show] his innocence and integrity of heart, 
that he would be a light to his people, and 
maintain the true religion. The white apparel 
did afterwards belong to the poet by right. 
Then he was to receive a white rod in his 
hand, intimating that he had power to rule, 
not with tyranny and partiality, but with 
discretion and sincerity. Then he received 
his forefather’s sword, or some other sword, 
signifying that his duty was to protect and 
defend them from the incursions of their 
enemies in peace or war. (Brown 1977: 225)

The ollamh of the Lords of the Isles was a 
MacMhuirich whose poem was said to have 
been performed at the Finlaggan stone on Eilean 
na Comhairle (Council Island).  ‘The bishop 
of Argyle, the bishop of the Isles, and seven 
priests, were sometimes present; but a bishop 
was always present’. Afterwards a mass was 
probably said in the chapel on nearby Eilean 
Mòr [Big Island]. (Fitzpatrick 2004: 192)
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          The Tanist - An Tànaiste
The tánaiste (tanist) was second to the 

chief, and was designated as successor at the 
inauguration of a chief. Edmund Spenser, 
author of the ‘Faerie Queen’, said the tanist was 
nominated at the time of the election of a new 
‘captain’ (chief, king) and by the same assembly, 
as man ‘next of blood’ to the chief, ‘who 
shall next succeed him in the said captaincy’ 
(kingship/chieftainship). 

While the chief stood on the inauguration-
stone and swore to preserve the ancient customs 
and to deliver up the succession peaceably to the 
tanist [tánaiste], the latter ‘setteth but one foot 
upon the stone and receiveth the like oath that 
the captain [chief] did. ’The custom ... avoid the 
possibility of a minor, for the tanist is always 
ready known, if it should happen the Captain 
[king/chief] suddenly to die or to be slain in 
battle or to be out of the country, to defend it 
and keep it form all such doubts, and dangers…’ 
(Renwick 1970: 7-8)

The man elected as tanist was a mature man, 
often the brother of the previous king or chief. 
In Scotland, the heads of kindreds who received 
crown charters for their lands, had to adhere to 
feudal laws of inheritance, that is, to the law of 
primogeniture after 1300. 

The eldest son became the next chief; the 
tanist’s role changed from that of a successor 
to that of a regent in the case of a minor who 
became chief.

The Gaelic nobles accommodated themselves 
to the feudal system as best they could. In 
feudal law, the charter is proof that the king 
granted certain lands to an individual; this led 
to surnames being fixed. 

Clan names are found on Scoto-Norman 
charters and in the records of parliament from 
the 12th century onwards. 

David I tried to consolidate his power in 
kingdom through the imposition of feudalism, 
but the Gaelic underkings resented the 
innovations and were threatened by the change 
in law. 

Under Gaelic law, the new king was elected 

from among the dearbh fhine (true kin), the 
sons, grandsons and sometimes the great-
grandsons of the previous king. Illegitimacy 
was no impediment to becoming a Gaelic king. 

Under feudal law, the daughters of a man 
without sons inherited the land equally. Then 
the Normanised kings married the heiresses to 
loyal Anglo-Normans. 

Under feudal law, their lands could also 
be confiscated, whereas in Gaelic law, lands 
held by Gaelic lineages could not be alienated 
from them. As a result there were revolts in the 
provinces and the succession was disputed until 
the 13th century.

The policy of the Scottish kings in the 12th 
and 13th centuries was to grant land to Normans, 
Flemings and Bretons, who were loyal to David 
I and his successors. 

By 1286 five Gaelic provincial kingdoms 
(aka earldoms) out of about twelve were in the 
hands of Anglo-Norman families such as the 
Bruces and Comyns. 

Not until the Wars of Independence did the 
peoples of Scotland find common cause to 
protect their nation. 

                          Sources:
Jennifer M Brown, Scottish Society in the 

Fifteenth Century, 1977
Art Cosgrave, ed., A New History of Ireland 

II, 1993
Sean Duffy et al., eds., Gaelic Ireland c.1250-

c.1650, 2004
Elizabeth Fitzpatrick, Royal Inauguration in 

Gaelic Ireland, 2004
Alexander Grant & Keith Stringer, eds., 

Medieval Scotland: Crown, Lordship & 
Community, © 1993, 1998

Geoffrey Keating, Foras Feasa Ar éirinn: The 
History of Ireland, volume III, 1908, 1987

James Lydon, ed., England and Ireland in the 
Later Middle Ages, 1981

Martin Martin, A Description of the Western 
Isles of Scotland, © 1703, 1716

W L Renwick, ed., Edmund Spenser: A View 
of the Present State of Ireland, 1970
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Ever wonder what the Celtic Cross is all about?
 The Celtic Guide is honored and very appreciative to include Crichton Miller as one of its 
many contributing authors. There is undoubtably no other person alive, or perhaps who 
has ever lived, who has more deeply studied the history and purpose of the Celtic Cross. 
In his writings, Crichton reveals how this ancient measuring device, which predates 
even the pyramids of Giza, was also used for maritime navigation. Like much of pre-
Dark Age knowledge, its symbol was kept alive in the land of the Celt, in Ireland and 
Scotland, as grave markers, jewelry, and more. 
    The author tells us - 
 Christ said “seek and you will find.” 
 “The truth will set you free” is often used as an ideal to aspire to. But is illusion more 
comfortable for the Human condition?
 This work shows that most ancient religions were born out of measurement, and therefore 
modern science is descended from that same tree of knowledge. Yet the gulf between has become 
widened by a lack of understanding of archaic words and symbols.
 The Celtic inheritance of ancient practical seafaring skills and the revealing symbols may 
unlock a door to a hitherto unseen history.
 I am a Scottish sailor with an interest in ancient histories, philosophies and religion who 
has written of his discoveries so that others might tread the path behind the door that has remained 
firmly shut for a thousand years. http://www.crichtonmiller.com

Available soon 
on Kindle and 

as eBook

Castles of Britain
To this day castles loom large over the European landscape; they represent the best of medieval 

technology. Castles were royal or noble residences, centres of administration and justice, bristling 
with garrisons of soldiers to protect it all.  

The Middle Ages weren’t static; castle architecture and armour improved over the centuries. 
William the Conqueror won the battle of Hastings, but without the simple wooden castle known 
as the motte-and-bailey, he would not have conquered England and Wales.  Stone quickly replaced 
wooden towers. Impressive even today, Hever Castle is a typical 12th century castle where Anne 
Boleyn lived as a young girl. Windsor, a royal castle for nearly 1000 years, shows the development 
of different styles -- all in one location. To vanquish the Welsh, Edward I built the enormous 
castles of Wales with magnificent palaces inside, the finest product of medieval technology.

Between 1100 and 1200 new laws and customs involving inheritance and marriage were 
imposed by the Church to limit aristocratic violence. Learn what castles looked like, inside and 
out, and how kings and queens lived the good life in the Middle Ages. 

The course will also look at medieval life. Fashions in clothing indicated the wearer’s status 
and it was sometimes tough for a noble to look grander than a cheeky but wealthy merchant.

     Instructor:  Sharron Gunn w/a Sheila Currie 
  MA Scottish History & Celtic Studies, University of Glasgow

More Info soon at:  http://www.heartsthroughhistory.com/category/classes
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Curious to know your Scottish ancestry but don’t know where to 
begin? Starting to trace your family tree but require some help? Or 
perhaps there are Scottish records you are unable to access on the 
internet.

A graduate in Scottish Cultural Studies 
and Genealogy, Chris Halliday MA(Hons) 
MSc is a professional genealogist based in 
Edinburgh. Using the numerous archives 
throughout Scotland and visiting ancestral 
locations, Chris will endeavour to answer 
your enquiry. Whether a single event, family 
tree or social history, www.scotlandsgenealogy.
com offers a bespoke service. 

Contact: scotlandsgenealogy@gmail.com 

Last month, I told the story of the naming 
of the small, sacred island of Iona. As I began 
to research the burials of royalty there, I came 
upon an interesting ceremony that begs further 
revelation to the modern Celtic history fan.

First, I will mention that, in 1549, perhaps 
the most complete inventory of royal Iona 
burials was done, while many stones still had 
readable faces on them. Unfortunately, even by 
the 18th century most wording on the ancient 
gravestones had been worn away.

However, from the 1549 survey we find that 
forty-eight Scottish kings, eight Norwegian 
kings, and four Irish kings were buried on Iona. 
In addition, there were a few Lords of the Isles, 
a few saints, a few who held the office of Prior 
or Prioress, and many clan members who were 
closest to the other dignataries buried there.

 Some of the more famous kings said to be 
buried on Iona are: 

•Cináed mac Ailpín, king of the Picts 
(also known today as “Kenneth I, or 
Kenneth MacAlpin of Scotland”)

•Domnall mac Causantín, alternatively 
“king of the Picts” or “king of Alba” (i.e. 
Scotland; known as “Donald II”)

•Domnall mac Donnchada, king of 
Scotland (“Domnall Bán” or “Donald III”)

•Máel Coluim mac Domnaill, king of 
Scotland (“Malcolm I”)

•Donnchad mac Crínáin, king of 
Scotland (“Duncan I”)

•Mac Bethad mac Findlaích, king of 
Scotland (“Macbeth”)

The last two Scottish kings who were buried 
at Iona were Duncan I, in 1034— ”the gracious 
Duncan’—and his murderer, Macbeth, in 1040.     
Thus Shakespeare’s —

Rosse - Where is Duncan’s body? 
Macduff - Carried to Colme’s-kill, 
The sacred storehouse of his predecessors. 
And guardian of their bones.

The Scottish kings span from Fergus II to 
Macbeth. Some sources claim one French king 

Burial Ceremonies of Iona by James A. McQuiston



is also buried on Iona. Some have speculated that 
even King Arthur was buried here. What we know 
is there were innumerable kings, lords, chieftains 
and ecclesiastics interred on the Holy Isle. And if 
some of those said to be buried there, are in fact 
buried there, they predate even St. Columba who 
founded the Culdee Christian monastary on Iona.

Donald Monro, High Dean of the Isles, who 
visited the island in 1549, left the following 
contemporary narrative, and appears to have been 
the chief authority of subsequent historians –

‘Within this ile there is a monastery of 
mounckes, and ane uther of nuns, with a 
paroche kirke, and sundrie uther chapells, 
dotat of auld by the kings of Scotland, and 
be Clandonald of the Iyles. This abbay 
forsaid was the cathedrall kirk of the bishops 
of the Iyles, sen (since) the tyme they were 
expulsed out of the Ile of Man . . .

‘Within this Ile of Colmkill there is 
ane sanctuary also, or Kirkyaird, callit in 
Erische, Reitig Orain, quhilk is a very fair 
kirkzaird, and weill biggit about with staine 
and lyme. Into this sanctuary, ther is three 
tombes of staine, formit like little chapels, 
with ane braid gray marble or quhin staine 
in the gavill of ilk ane of the tombes. In the 
staine of the ane tombe there is wretten in 
Latin letters, Tumulus Regum Scotia, that is, 
‘The tombe or grave of the Scotts Kinges.’ 
Within this tombe, according to our Scotts 
and Erische cronikels, ther layes Forteyeight 
crouned Scotts Kings, through the qnhilk 
this ile has been richlie dotat be the Scotts 
Kings, as we have said. The tombe on the 
south syde forsaid hes this inscription, 
Tumulus Regum Hibernlas; that is, ‘The 
tombe of the Irland Kinges’ for we have in 
our auld Erische cronickclls, that ther wes 
foure Irland Kinges eirdit in the said tombe. 
Upon the north syde of our Scotts tombe, 
the inscriptione beares, Tumulus Regum 
Norwegiae, that is, ‘The tombe of the Kings 
of Norroway’ and als we find, in our Erische 
cronickells, that Coelus King of Norroway 

commandit his nobils to take his bodey and 
burey it in Colmkill, if it chancit him to die 
in the iles; bot he was so discomfitit, that 
ther remained not so maney of his armey as 
wald burey him ther; therefor he was eirded 
in Kyle, after he stroke ane field against the 
Scotts, and was vanquisht be them. Within 
this sanctuary also lyes the maist pairt of the 
Lords of the Iles, with ther lynage.’

Coelus, King of Norway, is the famous “Old 
King Cole” that we hear about in nursery rhymes. 
He first came by his nickname through Robbie 
Burns, who, when writing of an area in Ayrshire 
named for Coelus, tells us -

“Twas in that place o’ Scotland’s isle 
 That bears the name o’ auld King Coil.”

There seems to be some mystery surrounding 
how many Lords or Kings of the Isles are buried on 
Iona. There is a tomb bearing the words “Hie jacet 
corpus Angusii, Villi Domini Angusii MacDomnlll 
de Ila,” or “Here lies the body of Angus, son of Sir 
Angus Macdonald of Islay.”

The great Gaelic leader Somerled, perhaps as 
much Viking as he was Celt, had a son, Reginald, 
whose son was Donald for whom Clan Donald is 
named. This Donald was followed, in succession, 
by his son Angus Mor, his son Angus Og, his son 
King John of Islay, his son Donald of Harlaw.

The grave mentioned above is thought to be 
of Angus Og, who fought alongside Bruce at 
Bannockburn. Sir Walter Scott mentions a Gaelic 
manuscript which says Angus Og was buried on 
Islay. However, the gravestone on Iona appears to 
tell a different story. 

Elsewhere, there is a record of Angus Mor being 
buried on Iona. We know that John of Islay and his 
son, Donald, the hero of Harlaw, were both buried 
on Iona. It appears there could be as many as four 
generations in a row of Kings or Lords of the Isles 
buried on Iona, which makes perfect sense.

Amidst all the hoopla over who is and who isn’t 
buried on Iona, a mysterious ceremony comes to 
light. In a book published by Blackie & Son of 
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Glasgow, Edinburgh and London, 1852, there is 
recounted a strange ceremony since fallen by the 
wayside:

. . . at the end of the line, near to St. Oran’s 
Chapel, is a remarkable stone, connected 
with one of the old Ionian superstitions. 
The stone has been originally the pediment 
of a cross; the centre is pierced as a socket 
to contain the tenon or foot of the cross; 
and, by its side, the stone is hollowed into 
the form of a basin. The whole seems to 
have been adapted for being fixed against 
(probably) a buttress on the outside of the 
Cathedral. The cavity or basin contained 
several stones—twelve is said to have 
been the number—which every pilgrim, in 
ancient times, considered it incumbent upon 
him to turn thrice round according to the 
course of the sun. The stones were called 
Clacha-brath—the first word being the 
Gaelic for stone, and the second denoting 
the end of the world; which, according to 
the superstition, was not to arrive till the 
cavity was worn through. The wearing 
away, by attrition, of the rolling stones was 
more probably what was meant; as each 
stone seems to have represented ‘the great 

globe itself,’ (Earth) the gradual dissolution 
of which was thus symbolized. It is stated 
by Governor Sacheverell, who visited 
Iona in 1688, that originally three noble 
globes of white marble were made to turn 
in three stone basins, but that these were 
thrown into the sea, along with the sixty 
crosses, by the ruthless Synod of Argyle. 
The stones seen by Pennant were no doubt 
afterwards substituted; but these too have 
disappeared, with a superstition which has 
now no longer any hold on the minds of the 
islanders. It is not long, however, since the 
boys of the village used to supply a stone to 
each visitor, to turn round in the basin; and 
thus, as has been said, in the wearing of this 
typical globe, to contribute his share to the 
final dissolution of all things. It seems that 
the stones were also turned in the basin for 
the purpose of procuring a fair wind for a 
sea voyage.

The Clacha-brath  or “stone” of “the end of the 
world,” reminds one of the Stone of Destiny. For 
all the years this ceremony was deemed important, 
it exists now only in forgotten text from hundreds 
of years ago.  That’s why we are here!
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Iona - c. 1852
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Includes entirely original research and 
new translations of early British and 
Gaelic poetry

Many previously unknown Arthurian 
battle-sites identified including the site 
of Arthur’s last battle 

For the first time ever, the role played 
by the early Church in Arthur’s downfall 
and the fall of North Britain is revealed

FroM PAGAN WArlord 
to ChrIstIAN KNIGht

Available from all good bookshops, 
www.thehistorypress.co.uk,  Amazon.co.uk,  
or Marston Book Services on 01235 465577

King Arthur ad.indd   1 22/10/2012   16:11

Wales on the Web

http://www.dragonsbreathblessings.com
http://www.nos-crystals.webs.com

http://www.martinvaughan-watkin.com
http://www.valley-pagan-tours.webs.com

http://www.welsh-christian-tours.webs.com
http://www.celtic-barefoot-therapy.webs.com

http://celtic-zodiac.webs.com
http://www.library-door.webs.com

http://www.celticsaintsblessings.com
http://nos-crystals.webs.com/

Looking for information on Wales?
Visit any of these websites created by 

Martin, The Druid in Wales
Folklore, herblore, databases, artwork,

ancient downloadable documents,
and more!
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EDITOR’S NOTE: Shane Broderick comes 
to us from Ireland along with his many 
fantastic original photographs of that country. 
Here he tells the tale of a group of Medieval 
buildings and their role in the coronation of 
one of Ireland’s greatest heroes, Brian Boru.

              
               The Caiséal of Kings
I think, no matter your age, you can’t help 

but stare in child-like wonder at vast stone 
fortresses and crumbling ruins of old. Many a 
boy has dreamed of being a knight, and almost 
every little girl has dreams of being a princess.

I must admit even as an adult it is very hard 
not to imagine yourself in those roles whilst 
standing amongst towering stone walls.

There are so many questions to be asked – 
Who has stood where I am standing now? What 
events have taken place within these walls? 
How much blood was shed here during the 
more turbulent times that almost every castle 
has seen.

This is just as evident at the Rock of Cashel 
(the name comes from the Irish caiséal, which 
means stone fort).

This spectacular group of buildings is 
perched on a 200 ft outcropping of limestone  
and features a “round tower” (one of many 
found throughout Ireland), a High Cross and 
Romanesque chapel, a castle, and the restored 
hall of the Vicars Choral, all of these ranging in 
age from the 12th century to the 15th century.

Warriors, chieftains, kings, princes, saints 
and bishops have come to claim this as their 
seat of power, and the energy and power of the 
place is palpable. Every stone, every carving 
has a story or two to tell. There is also a small 
museum with a few ancient relics.

The myth of the origins of the rock is as 
follows – The devil took a bite out of a mountain 
30 km to the north (called the devil’s bit) and in 
the process he broke his teeth. The bit that fell  

from his mouth became the rock upon which 
this Medieval cluster of buildings stands.

This is also reputed to be the site of the 
conversion of the king of Munster to Christianity 
by St. Patrick, and thus became the traditional 
seat of the kings of Munster for several hundred 
years prior to the Norman invasion.

The rock has even stronger associations with 
Ireland’s most famous secular leader, the great 
and daring warrior prince Brian Boru who was 
crowned king of Munster in 977. Twenty-five 
years later, after uniting the four kingdoms of 
Ireland against the Vikings, he was crowned 
high king of Ireland and the cashel served as his 
home fortress.

Brian Boru was a son of Cenneide, a king of 
Thomond in Ireland (later known as Limerick). 
He passed his youth in fighting against the 
Danes, who were constantly ravaging Munster, 

The Coronation of  Brian Boruby Shane Broderick

Though this may not be his actual coronation, the 
king shown above is quite likely to be Brian Boru 
who ruled from his throne on the Rock of Cashel.

photo by Shane Broderick
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the northern part of which district was the home 
of Brian’s tribe, and he won much fame in these 
encounters. In 976 his brother Mathgamain, 
or Mahon, who had become king of Thomond 
about 951 (and afterwards king of Munster) was 
murdered. Brian avenged this deed and became 
himself king of Munster in 978, and set out upon 
his career of conquest. Thus his first coronation 
to any type of kingship most certainly took place 
on the Rock of Cashel.

Brian forced the tribes of Munster and then 
those of Leinster to accept his sovereignty. 
He defeated the Danes, who were established 
around Dublin, in Wicklow; he marched into 

Dublin, and after several reverses compelled 
Malachy, the chief or high king of Ireland, who 
ruled at Tara in County Meath, to bow before 
him in 1002. Connaught was his next objective. 
Here and also in Ulster he was successful, and 
everywhere he received hostages and tribute. 

Though we know of no further official 
coronation, Boru was generally recognized as 
the ardri, or chief king of Ireland from 1002 
onward. While it might seem fitting to be 
coronated as high king on the Hill of Tara, there 
are those who believe he returned to the Rock 
of Cashel, where he was crowned High King of 
Ireland.
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After a short period of 
comparative quiet Brian was 
again at war with the Danes 
of Dublin, and, on the 23rd 
of April, 1014, his forces 
gained a great victory over 
the Vikings at Clontarf. 

During or just after this 
battle, however, the old 
king was slain in his tent, 
and was buried at Armagh. 

In 1101, Muircheartach 
ua Briain (great-grandson 
of Brian Boru) donated his 
Rock of Cashel fortress to 
the church, and thus it’s 
new beginning as a place of 
Christian worship. 

The Romanesque chapel 
(Cormac’s chapel) was 
built by King Cormac Mac 
Carthaigh (McCarthy) and contains some of 
the best preserved frescos of its time, plus a 
Scandinavian style sarcophagus. It was one of 

the main reasons I wanted to visit the rock, but 
sadly it was closed due to renovations when I 
went there. A very large section of it was closed 

or covered due to extensive 
restoration. The scaffolding 
prevented me from seeing 
the place in its full glory, but 
as much as it filled me with 
sadness, it also filled me with 
joy because at least that brings 
a new life to the Rock, and 
I can rest assured that it will 
be preserved for many more 
generations, so they, too, can 
look in wonder at this ancient 
marvel. 

Many more boys can 
dream of being knights and 
many more young girls can 
dream of being princesses as 
they walk the halls of this once 
magnificent bastion. 

I strongly recommend that, 
if ever the chance arises, you  
visit this beautiful  place. 

I, for one, cannot wait for 
my next visit! 
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• Book one Trailblazers is by Rod Perry, most likely the world’s expert 
on the Iditarod race. Rod has been with the race since its beginning. 
He also produced a feature movie in Alaska. You can find out more 
about Rod’s work at http://www.rodperry.com.

• The second book All That Glitters was written by Ed and Star Jones 
and is principally about the Frenchman Joe Ladue. These folks are 
two of the premier historians for Alaska and Yukon. Their stories are 
as authentic as it gets. Their book is on http://www.amazon.com.

• Finally, Celtic Guide publisher, Jim McQuiston, presents some 
great history of the Father of Alaska, Father of the Yukon, along with 
substantial information on the 25 years BEFORE the Klondike gold 
rush. His book Captain Jack is available on amazon.com and other 
book sites, with more info at http://www.fatheroftheyukon.com.

Celts in the Yukon?
People of Celtic blood played some of the more substantial roles in exploring 
the Yukon River Valley and other parts of Alaska and Northwest Canada. The 
three books shown here have been written by some pretty darn good Yukon 
River historians.

The Scottish 
Thistle

is an historical novel about the Cameron 
and MacGregor clans during Scotland’s 

Rising of 1745.
Find out more at:

http://www.cindyvallar.com
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Wales plays host each year to Europe’s 
largest and oldest festival of culture, literature 
and indigenous music. The National Eisteddfod 
dates back to the 12th Century. and every 
August it draws around 170,000 visitors or so 
over the week long event, Some have described 
it as “a Welsh cultural and artistic Olympics, a 
celebration of the Welsh love of art, literature 
and pageantry.” 

Over a year’s time Welsh Eisteddfodau begin 
the qulification of up to 6,000 competitiors for 
the main event. These competitors range from 
artists and poets to musicians and full choirs.

The main Welsh Eisteddfod is held in 
locations which alternate between northern and 
southern Wales. Using exclusively  the Welsh 
language, this event supports and focuses on the 
Welsh speaking communities of Wales. Even 
so, the event is not exclusive to just traditional 
Welsh life, but includes modern features such as 
rock music written in the Welsh langauage and 
other Welsh-based performing arts.

The most sought-after literary prize in the 
National Eisteddfod is the “chair”. In fact, the 

word “Eisteddfod” actually means “chairing” or 
“sitting”. The “chair” is awarded ceremonially to 
the most accomplished poet in the competition. 

The idea of the chair dates back to the earliest 
Eisteddfodau. The chair represented a place of 
residence for the winner of the poet’s top prize 
in the castle of a member of Welsh royalty, or 
nobility, who were the richest patrons of the arts 
in medieval times. Thus there was much more at 
stake, in the early years of this event.

The most famous poet was the son of a  
farmer named Ellis Humphrey Evans, who was 
awarded the Eisteddfod chair posthumously in 
1917, after he submitted his work from the front 
lines of World War I, and was killed in action 
just a few days later. The chair was draped in 
black as a mark of respect. An Oscar nominated 
Welsh language movie celebrated this great bard 
named Hedd Wyn by the Eisteddfod fathers, or 
what is known as the Gorsedd.

The modern Eisteddfod includes a ceremonial 
crowning (or Coroni) for less prescribed poetic 
forms than the strict metrical verse required to 
qualify for the chairing contest (Cadeirio). 

Eisteddfod

by Martin Vaughan Watkin

© Crown copyright (2013) Visit Wales
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The bardic poets are ranked according to 
accomplishment in their craft - their robes 
can be green, blue or white to indicate their 
artistic contribution to Welsh cultural life; the 
white robes represent the pinnacle of literary 
achievement.

The historical origins of the festival date back 
to the year 1176. The bardic (poet’s) revival of 
the 12th Century - together with a proliferation 
of creative writing from the monasteries and 
religious institutions of Wales - led to a gathering 
at Cardigan Castle organised by Lord Rhys ap 
Gruffudd. The mood of the nation dictated the 
need for a competitive forum for the authors 
of the day; the meeting at Cardigan established 
conventions for poetic verse in the proposed 
competition. The event was described by an 
anonymous author thus – 

At Christmas in that year 
the Lord Rhys ap Gruffudd 
held court in splendour at Cardigan, 
in the castle.
And he set two kinds of contests there; 
one between bards and poets, 
another between harpists and crowders 
and pipers and various classes 
of music-craft. 
And he had two chairs set for the victors.

The contests have 
continued this format, 
first established in 
1176: in the 16th 
Century the word 
“Eisteddfod” being 
accepted as the name 
for Wales’s cultural 
institution. 

However, it was in 
the 18th Century that 
Edward Williams, a 
Welshman residing 
in London, steered 
the event to its 
contemporary order. 
He established the 
ceremonial traditions, 

the robes, the modern organisation and extended 
the contest culture to embrace other crafts and 
musical forms. 

It was at this time the Eisteddfod came to be 
associated with the Celtic practices of the Welsh 
druids, in recognition of the continuity between 
the ancient and modern peoples of Wales.

In today’s form, beyond the main Eisteddfod 
pavilion where the main stage hosts the 
ceremonies and contest finals, the body of 
activity happens on Y Maes (“the meadow”). 
Here, smaller pavilions host rock music 
festivals, displays by Welsh organisations (e.g. 
political parties, charities, etc., and exhibitions 
from fine art to ceramics. Plays are performed 
in Theatr Y Maes and the Welsh learner’s tent 
offers translation of the events occurring live in 
the main pavilion. Also scattered throughout the 
Maes are shops and media organisations, crafts 
and impromptu musical performances. The town 
which hosts the Eisteddfod offers more plays, 
poetry, exhibitions and performance throughout 
the evenings. In 1947, with the devastating 
aftermath of the Second World War at the fore 
of the world’s consciousness, the Eisteddfod 
concept was expanded, to embrace competitors 
from across the globe, by Harold Tudor and  
W.S. Gwynn Williams. 

© Crown copyright (2013) Visit Wales
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In the spirit of healing and world peace, 
this event became The International Music 
Eisteddfod and is hosted every July in the 
picturesque north Wales town of Llangollen. 

One of the earliest International Eisteddfodau 
included a young Luciano Pavarotti, who was a 
member of an Italian choir on his first public 
performance. In 1995, to celebrate the fortieth 
anniversary of his career debut, Pavarotti 
performed a concert at the Llangollen Eisteddfod 
which was simultaneously broadcast on screens 
in parks throughout Wales.

In the 19th century the National Eisteddfod 
became a symbol for the promoting of Welsh 
culture. The 1860 festival at Llangollen and the 
1861 festival at Aberdare are considered the 
first National Eisteddfods. The Eisteddfod is 
held every year, alternately in north and south 
Wales. The Gorsedd, the organizing body, 
proclaims the next Eisteddfod by holding a 
ceremony inside a circle of stones. The circle 
consists of twelve stone pillars, sometimes from 
the local area and sometimes the stones have 

been brought in to represent the Welsh counties, 
such as at Aberystwyth.

A large, flat-topped stone, known as the Logan 
Stone, lying at the centre of the circle, is used as 
a platform from which the Archdruid conducts 
the proceedings. Facing it, at the east cardinal 
point, is the Stone of the Covenant, where the 
Herald Bard stands, and behind this are the 
Portal Stones that are guarded by Eisteddfod 
officials. The portal stone to the right of the 
entrance points to midsummer sunrise, while 
that to the left indicates the midwinter sunrise.

In 2013 the Eisteddfod will be held in 
Denbighshire and District from 3-10 August.

Kilford Farm near Denbigh hosts the 2013 
festival– a convenient location for those 
travelling from all directions. Set in a beautiful 
and historical area, there’s plenty to see and do 
locally. Want to know more? Go to: 

http://www.eisteddfod.org.uk 
Or follow the Denbighshire and District 

Eisteddfod on Facebook, at: 
http://www.facebook.com/eisteddfod

https://www.facebook.com/ShaneBroderickPhotography

http://www.pledgemusic.com/projects/mudmen7

Click on the link below for more info
and for special MUDMAN deals
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The Celtic tradition of handfast marriages 
dates back hundreds of years, and spans several 
cultures. In some cultures (as in the Scottish 
Highlands), it was a marriage of a “year and a 
day”. If at the end of the year, the couple found 
that they were incompatible, and there were no 
children, they could part. Otherwise, they could 
agree to remain together, and the marriage then 
became a legal and lifelong bond.

In other cultures, it was a complete, fully 
binding ceremony from the start. In some 
remote areas, it was simply a means of marriage 
between two people where no “clergy” or 
other official party could be found to perform a 
ceremony. In this case, the couple needed only 
to express their desire to be joined as one, and 
that was considered a legally binding contract.

Oft-times the couple would have 
their hands bound together for part of 
the ceremony. The binding of hands, 
which gives us the expression “Tying the 
Knot,” has been done using ribbon, cord, 
rope, specially embroidered cloths or 
handkerchiefs, and many other things. 

For one handfasting cermony carried 
out in recent times in Wales, the couple 
used a string of Cherokee wedding beads, 
specially made for the occasion by a 
cousin of the bride. Rich in symbolism, 
the beadmaker chose beads in colors 
representing the five elements of life: 
Earth, Air, Fire, Water and Spirit. Two 
special silver charms were found for 
the fringed ends of the beads, a horse to 
represent the bride, and a motorcycle to 
represent the groom.

Both bride and groom came from 
Scottish ancestry, but right from the day 
they met, they knew they’d be together 
for more than the Scottish tradition of 
just a year and a day! They also held 
the belief that the higher powers of the 

Universe manifest themselves in many ways 
to many people. Therefore they wanted to 
compose a ceremony that would not only reflect 
this belief, but would not be offensive to people 
unfamiliar with the spiritual traditions which 
some refer to as the “old ways.”

The elements of several spiritual paths wove 
their way into this particular handfasting ritual, 
including Wiccan, Native American, Celtic 
Christian, Druidic and Unitarian traditions. The 
hope was that all who shared this special day 
felt a sacred presence -- be it God, Goddess, and 
Elementals, or Great Spirit, Angels and Christ, 
-- however they might perceive it. 

The ceremony was meant to be unique, yet 
open enough that each guest would be able to 
relate it to their own spiritual path.

Celtic Handfasting Ceremonies
by Martin Vaughan Watkin
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So, what’s next?
We, at first, thought we’d be having a theme for March revolving around St. Patrick. That 

got changed to Celtic Saints, which then got changed to Celtic Game Changers, the idea being 
that many a Celt has affected his or her world, or the entire world, for that matter. Whether they 
were deemed worthy of being called a saint or not, their works may still have been saintly, or 
at least influential enough to be called game changers.

Not all our stories for March will be overly dramatic. Some will be mundane, and yet 
interesting in the effect these people have had on processes, on politics, and on people.

For April, prompted by National Tartan Day, we will look at Celtic Freedom and attempts 
to gain it. It would be fair to say that most of the battles fought on and off the field, by people 
from Celtic lands, were attempts to gain some type of freedom.

In May we are featuring Celtic vacations so if you have some cool photos to send in, or an 
interesting story to tell about a vacation in a Celtic land, please feel free to submit them to:

                                 celticguide@gmail.com
In addition to the actual Celtic Guide PDFs, we are also expanding our website and our 

Facebook and Pinterest pages to include lots of free music, additional links to Celtic sites, and 
lots of interactivity from around the world. The beat goes on!

family tree ad


